
D
o you rem

em
ber the m

om
ent you realized that art w

as your thing? O
r w

hen som
eone paid you a com

plim
ent about your w

ork and so
m

ething clicked?

O
ne thing could be that tim

e I w
ent to Aardm

an Anim
ations in Bristol, w

here they m
ake W

allace and G
rom

it, and realized that that w
as not m

y goal. Before the visit
I thought it w

ould have been the best, but eventually I realized I w
anted to do m

y ow
n thing

and not w
ork in a factory. Another tim

e I w
ent to G

öteborg International
Film

 Festival, G
unvor N

elson, a
Sw

edish
film

m
aker, w

as there. In the 60s she w
ent to C

alifornia for film
 school and stayed there for m

any years, she cam
e back to

Sw
eden in the 90s and

I got to see her retrospective and various film
s, there I realized that film

m
aking could be an art form

.Before I started anim
ation, I m

ade
som

e short film
s in M

alm
ö, 3 m

inutes experim
ental videos, soon I discovered there w

as an experim
ental film

 festivalin Sim
risham

n, I sent them
 the video tape and

it w
as accepted for a screening, that w

as probably the first tim
e I realized I could actually continue m

aking them
.

W
hat bands w

ould you love to design
an album

 cover for and explain w
hy.

A lot of the bands I like do the artthem
selves, so I don’t think they

lack
covers. Forexam

ple,C
aroliner m

ade m
ore art pieces than covers and that inspired m

e a
lot,especially

in
the

use
ofm

aterials
and

aw
esom

ely
w

eird
packaging.W

hen
Igotthe

Broods
LP

from
FatW

orm
O

fError,Irealized
how

M
ark

Beyerw
as

painting
on glass and w

as inspired by it and started doing som
e m

yself.. Aaron D
illow

ay’s
H

anson records w
as also a big thing, the w

ay he left W
olf E

yes and w
ent off to

record street noises in
Kathm

andu.. N
ow

 I’m
 digressing. Anyw

ay I w
ould be happy to do covers for anything I like, other than m

usic I don’t really listen to to
see how

 m
y art could react w

ith it..

H
ockey R

aw
k is the fanzine and tape label you run

together w
ith Lars N

ilsson, another blow
n out m

ind in the Stockholm
 underground and great

perform
er. H

ockey R
aw

k seem
s to concentrate on the w

eird side of local sounds and im
ages from

 som
e dism

issed basem
ent…

W
e’re not very active right now

 but it w
ould

be fun to do m
ore

tapes, both m
e and Lars have been pretty busy lately, w

e’ve put out a com
pilation a w

hile
ago called The Future Tastes Like Astrosurf. H

ockey R
aw

k started w
hen m

e and Lars w
ere living in G

otland, sitting in the kitchen m
aking collages and

searching for an idea to collect them
 in books. Soon w

e did our ow
n book w

ith
each other’s

stuff, som
e friend

s stuff w
as released and eventually som

e
m

usic, so w
e started doing som

e C
D

rs w
ith that. In the beginning it w

as m
ore about m

e and Lars collaborating. After a w
hile a friend, R

ebecca AKA
M

ole Says H
i, started m

aking m
usic and H

ockey R
aw

k w
as a very natural w

ay of releasing her stuff, so all in all it started as
a w

ay of keeping tracks of
collaborations…

 An early project w
e did w

as collecting tapes
from

 hom
e recordings (m

ostly religious and parents recording their kids.. Som
e people just

record radios) and did a com
pilation w

ith it, H
em

m
abryggt, it w

as both funny and eerie.

Your fanzines, especially your recentSugar In The Evening, and your paintings contain abstract com
ics that seem

 to tell an LSD
 sunken story about

everyday life in an
non

existing w
orld. The dynam

ic rem
inds m

e of videogam
es: the characters find a path, jum

p, fall in hole that brings them
 in

parallel dim
ensions. W

hile the
style is a chance m

eeting on a dissecting table of M
att Brinkm

an and John H
eartfield…

I bring m
y sketchbook around all the tim

e, in the past years I’ve been draw
ing w

hen I eat breakfast and at w
ork, to kill tim

e. W
hen I finally fill up a

book I scan it and see w
hat fits together.. I try to find a story to tell by putting one draw

ing next to another, I try to keep them
 pretty spontaneous. I

use a xerox printer they w
ere throw

ing out from
 w

here I w
ork and also the printer they have there.Earlier this sum

m
er a friend asked m

e to do a
m

ural in hökarängen, he built and
m

ounted big w
ooden fram

es, so since i’ve been recently doing collages it cam
e to m

y m
ind to

zoom
 in the

collage and export som
e details into a painting. After doing that I thought I could continue to do this in m

y studio and that’s w
here I am

 w
ith m

y

research right now
 but I feel I’m

 still investigating a lot…
Everything I used to do w

as pretty sm
all sized, postcard style, soon I realized I had to get bigger in form

at
to drag attention, but I couldn’t just do bigger collages so I used sim

ilar techniques for the sm
all stuff and just piled them

 up. I w
orked as I w

ould do
for a com

ic
strip, but later I’d just bind different strips together to create a narration.

since you are deeply im
m

ersed in the Stockholm
 underground experim

ental m
usic scene, could you tell us your favourite acts?

I don’t know
 how

 involved I am
 any longer, a lot of bands are not active anym

ore. There’s this guy,Kai Parviainen,from
Ö

rebro
Ireally dig, his solo act is called

Enem
a Syringe. U

FO
 FBI for sure. Im

i and M
ålgrupp and everything that surrounds that couple. A w

hile ago O
ptic N

est rem
inded

m
e of The R

esidents, another
band that m

ight have inspired m
e. And

of course,everything that has
been released through H

ockey R
aw

k.

Your m
ovie Forgotten R

eason describes one of the m
ost obscure and intricate sensations I’ve ever experienced…

 in w
hich dark cave of consciousness did you

find this them
e?

I w
as w

riting the script together w
ith Isak

Sundström
. The film

 w
ent through a lot of different phases and w

e started to talk about holiday cerem
onies, like

m
idsom

m
ar or christm

as, of w
hich w

e are not totally conscious in their sym
bolic

sense but becam
e an event you celebrate autom

atically. W
e have

forgotten the reason w
e celebrate because the tradition that links

these events had not m
ore m

uch m
eaning our days. The them

e
in the m

ovie w
alks

around this concept: A ritual is occurring, the m
ovie show

s the preparation for this ritual that people w
ere not aw

are of and eventually they get struck by
collective am

nesia and don’t know
 w

hat to do about it.

W
hich are the anim

ation artists you could cite as influential for your w
ork?

I’ve never been a big fan of anim
ation, I w

atch it but it's not a m
ain influence, I don’t keep track of anim

ation in general. W
hat I see around

at festivals is
not really w

hat i’m
interested in but of course there are som

e good anim
ations that i’ve been influenced by, for exam

ple N
athalie D

jurberg and Allison
Schulnik. D

uring anim
ation school I w

as inspired by the Q
uay brothers and Jan Svankm

ajer.
I am

 actually m
ore inspired by other types of film

m
akers like

Apichatpong W
eerasethakul and Tsai M

ing-liang now
adays and

C
hantalAkerm

an. D
avid Lynch has been of course a m

ajor influence. R
ight now

 i’m
 going

through
D

VD
s w

ith Betty Boop, Popeye and early stuff.. I think there's a lot of good stuff there.. Anyw
ay there's so m

uch going on these days, som
etim

es
you get a glim

pse of it from
 vim

eo but m
ore that an influence

it’s
som

ething i’m
 glad seeing existing since there’s so m

uch bad stuff too.. M
ost anim

ations
have the purpose to be funny or to tell a joke w

ith a punchline at the end w
hich m

akes it less interesting…
 that's w

hy I do the
opposite w

ith m
y w

ork.

W
hat are your plans for the future, w

ill the perform
ances you presented at Fylkingem

 as w
ork in progress have a future? O

n w
h

at are you
concentrating m

ost now
? W

hen is the next m
ovie due?

It has been fun to do the perform
ance at Fylkingen, I’d like to do m

ore stuff like that, m
aybe m

ore as an installation, ongoing w
ithout a tim

e lim
it. The

project I’m
 w

orking on now
 w

ith Isak Sundström
 w

ill be alm
ost a sequel of Forgotten R

eason, also if it's not com
pletely related and it w

ill feature som
e

actors in costum
es and

m
asks, I’m

 m
aking anim

ation for that during this fall. M
y aim

 is to
have som

ething by the end of the year. I’m
 thinking of this

project as a
m

ulti-channelexperience, not ending just as a short film
 but also as an installation, perform

ance
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Sps was in Athens during the tragic fires surrounding the city this summer. Even though the fires did not reach 
Athens the sky was covered with smoke. Quotes in the drawing are taken from acquaintances and the media.
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[continues from front ..] Graham Lambkin’s solo show will close the day, a reading of a text he wrote. Obscure descriptions of absurd actions
and maudite fiction resembling Teratologen’s style in Assisted Living. Ambience is added by candlelight and by the participation of
the audience to the soundtrack of the performance, people contribute with onomatopoeic words, mobile recordings, someone has a
small distortion set.. all in that room seem devoted to a morbid glorification of literature. The evening is dedicated to dining and
jamming. I fall asleep in my tent listening to the open-air jam. The next morning is dedicated to the sea, we head to a rocky tongue
to dive in the freezing waters of the Baltic. Today a living installation by Henrik Olsson opens the day, Memento Vivere is a walk
through the woods. On the branches pinwheels, attached to records through a mechanism, spin and play their music. Near the pa th,
people are hidden making noise, playing instruments, shouting, enchanting the forest with bewitched sounds, magically evoking the
trees to join with their purring. A long pause allows us to restore and swim again. We enter the church for a unique performa nce by
Àine O'Dwyer in which the church itself becomes a cave of sound. The performer starts by knocking on the walls around the outside
of the church, caressing the surface and reverberating the exterior sound inside the architecture. When she enters, a piano a waits
her fingers for a rigid set of rhythmic abstract tunes that redistribute melody after the scheletrical awakening of the church. Back to
the hall, the residency duo finally shows us their production, a sound body performance where prurient vocals
emerge from the guts into each other’s mouths, a Schimpfluch Gruppe styled animosity for a tragicomic
experience into physical relationship. The final blood feast starts suddenly when the four members of
Festen blow the public’s mind with 30 minutes of harsh jazz. The Clarinet, the same of Fire! Orchestra
makes our head spin in a spiral of edgy sonic sculptures, the double bass speeds into unknown
muddy riffs and our stomachs feel its taste, the drummer is the Mick Harris of free jazz,
a metalhead in a convent, while the piano is systematically constructed to align all
the planets Sun Ra visited. An amazing free jazz galore ending that makes me and
part of the public want to reassemble the night after at Nomad for Svenska Folkjazzkvartetten, a
folk jazz quartet that shares the clarinet player of Festen with an added folk attitude.
Singö was celebrated.
Pictures by Heiko Purnhagen | heikopurnhagen.net
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