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In your violin playing, do w
e hear

–
am

ong m
any other things

–
appalachia and the blues and

tony conrad…
?

I m
et Tony C

onrad late in life. I got to play for him
 once, w

hich I w
as very happy for. I have know

n his brother, D
an C

onrad,
for m

uch longer. D
an m

akes instrum
ents out of light. M

any of those I've seen, especially at the earlier H
igh Zero

and R
ed R

oom
 concerts in Baltim

ore, require your ow
n ocular neurology to com

plete, and experiencing them
 in

m
y early tw

enties really affected and inspired m
e. I think his w

ork w
as the first thing I ever saw

 that gave m
e an

epi
any about m

aking things the one you give them
 to has to com

plete-in the case of his w
ork,the neurology of

your eyes com
pletes the vision. Just as w

hen I played this, you heard w
hat you have listened to, Appalachain

m
usic, Tony C

onrad, I hear m
y ow

n stories, w
ho m

aybe m
ight be know

n (m
aybe it's Joe M

aneri, or R
ita

Abadzi; M
aybe it's Folke R

abbe, H
enry Flynt or U

.S. M
aple), but w

ho m
aybe no one but m

e know
s,

because those m
usicians w

ere only know
n in thw

 m
icro-com

m
unities w

here I m
et them

.

D
o you think of the field recording as history, bearing w

itness, celebration…
w

hat? D
o you think

of it as distinct/different from
 your violin playing? how

?

Field recordings are ghost im
prints. They are only very rarely ends unto them

selves, unless they are really
particularly evocative. Luc Ferrari's Presque du R

ien is a good exam
ple of recordings like that-you w

onder and
im

agine and re-detail the place he he recorded every tim
e you listen, and it gets m

ore and m
ore im

aginary from
it's roots of daily life each tim

e. The vast m
ajority of those I take are used as m

aterials, to build fairly com
plex

things out of.But every once in a w
hile, there is one that gives a self-contained half-im

age of the place it depicts,
and supplies enough inform

ation for som
eone listening to it to m

eet it in the im
agination.

H
ow

 does editing / m
ontaging your field recordings w

ork, is
editing like com

position? W
hat approach

did you use in “Stockholm
 M

ontage” the second track of the split?

This w
as a very recent w

ay ofw
orking w

ith Field R
ecordings, w

hich I did for the W
alking Festival of Sound here in

Stockholm
. U

sually I cut up, process, collage and spatialize m
asses and m

asses for field recordings into tape pieces and

installations. But w
ith this it w

as so lovely to just sit and listen to the sound of the places in and of them
selves. Since that w

as
the directive from

 the festival, I w
ent through this helter-skelter anti-library of a decade of Stockholm

 sounds and found four I
m

ight listen to. They go w
ith the violin piece because I w

alked then, too. All of it is w
alking.

w
hat’s the w

eirdest gig you’ve ever played?

G
oodness

gracious. There are too m
any to list. There w

as one w
here a 37 piece anarchist

m
arching band w

ith
em

bers of C
rash W

orship that w
as having dildo sex and sm

ashing out all the
lights in an im

portant activist center, carried aw
ay by the frenzy of their ow

n m
usic, had to be

Stopped and I jum
ped into the air, taking their instrum

ents aw
ay one by one, after opening for

them
. There w

as the tim
e a bunch of people w

ent on a bicycle tour from
 Boston to D

.C
:, and w

e set
up a circus tent m

ade of a stolen flag pole and
an equally stolen sheet of silver m

ylar in sm
all tow

n
parking lots, w

here I w
as one of the tam

er things. There w
as the

tim
e som

eone drilled a hole in a
m

assive pum
pkin and then dropped his pants and fornicated w

ith it w
hile I accom

panied. There
w

as the N
oise Parade, w

hich m
arched through Boston m

aking N
oise-I had a trom

bone for that,
because there w

as a rule about not playing an instrum
ent you can play. There w

as
accom

panying D
r. Selenium

 playing a w
arbly Som

ew
here O

ver the R
adio w

hile he surgically
rem

oved dead rabbits from
 a giant M

icky M
ouse. or the tim

e at ABC
 N

oR
io w

here I tied a w
hite

cloth over m
y face, covered m

yself in speculum
s and w

ore a lab coat w
hile playing the trum

pet
fiddle

-------so "Experim
ental R

adio" could give birth to a hunk of raw
 liver and then w

rap it
lovingly in black plastic for casting out. You know, I can't nam

e but only one. It's all one thing in
som

e sense. The outw
ardly flam

boyant things, like these, and the ones that are subtle, gentle or
exquisite because the flam

boyance is
all held w

ithin.

MA
N 

FU
CK

S P
UM

PK
IN

 IN
 FO

RM
AT

 IN
TE

RV
IE

W
 W

IT
H 

KA
TT

 H
ER

NA
ND

EZ

The split tape betw
een Form

at and K
att H

ernandez is available
for stream

 and purchase on C
O

dA fanzine's bandcam
p page,

support the m
adness and rock n roll!
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did you hear that?

while noise is as old as ears the word 'noise' isn't The Oxford English
Dictionary cites the first written use of it occurring in 1225 "a loud outcry,
clamour or shouting; a din or disturbance made by one or more persons."
in 1290 the word still described a sound but that sound no longer needed to
be made by a human it could be "a loud or harsh sound of any kind; a din."
seven years later the word was also being used to describe "Common talk,
rumour, report; evil report, slander, scandal." (the word 'hear' was first
used in 950 common antonyms for 'noise' are 'peace' 1225 'quiet' 1375
'silence' 1225 'harmony' 1532) the word 'noise' is of unknown origin and
is about 200 years older than Modern English Wikipedia offers us an
updated description of the phenomenon (now we move from the history of
a word and how that word was first used in print to what a noise may be)
"Noise is unwanted sound judged to be unpleasant, loud or disruptive to
hearing. From a physics standpoint, noise is indistinguishable from sound, as
both are vibrations through a medium, such as air or water. The difference
arises when the brain receives and perceives a sound." (i will leave
unexamined the spectra of noise white pink brown etc to
scientists and other metaphor makers) noise is not now something made
by a person nor is it something evil or scandalous it is a phenomenon
that is aesthetically and ethically determined by whoever hears it because
you can't close your ears how you hear is what you hear that is from
Beethoven thru Stravinski MusiqueConcreteStockhausenTheVelvet
UndergroundThrobbingGristleEtc (to choose but one possible narrative)
the history of noise in music is the story of the prodigal son coming home
again and again and again i like noise and even more so the concept of
noise and like Slade urge you to 'feel the noize' imagine it is a still
moonless night 100,000 years ago and you and your clan are squatting in the
mouth of a cave the fire crackles yellow and orange and shadows black dance
on the rock walls behind you above stars pierce the night but in front of you
beyond the play of fire a dark void and the sound of insects only and you have
no names for the different insects because you are not you your brain-mind
has not yet been subtilised by writing and the few sounds/words you and your
clan make/share refer only to you and the world around you fire sun rain dirt
grass tree cave food us them and suddenly out of the darkness a noise
strange and near and it is not the fire or the sun or the grass or a tree it is not
us it might be food but it could be them while this may be an 'unwanted
sound' in that it disrupts an otherwise pleasant evening among clan it is an
important sound that is essential to your survival thus it is essential that
this noise be heard and named and only after noise is heard and named
will it cease to cause confusion and fear this is as true today as it was
100,000 years ago we need an inclusive definition of the word 'noise'
so to the cacophony of descriptions of noise let's give 'loud' 'irrelevant'
'unwanted' (Merriam-Webster) the silent treatment and begin to
understand and describe noise as 'that which is not yet named' this also
helps to expand the concept of noise such that noise as an idea may
be understood as a social construct ever changing in which aesthetics
and ethics co-mingle wondrous awaiting descriptions a-new like sounds
in the night.
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six frames from che ti prende, grace?
video installation by gabriele marchina

ben speth
sans-culotte


