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O
M

A333 tapes are a genuine D
IY coffer of w

ell chosen sound, specifically designed for a particular taste, but ready to change
your view

 on a previously
ignored genre. Album

s, m
ixtapes, splits..the range is w

ide and challenging to keep up w
ith. C

O
dA’s 2018

soundtrack w
as delicately filled w

ith the m
ixes

by Jaakko Savolainen, Tsem
bla and M

arlena Lam
pinen, w

hich m
ade us enjoy pop m

usic w
ithout regretting it. W

hile from
 the album

s w
e’d like to cite

the m
ore noise rocky ones by Im

I, Trouble VS. G
lue and O

ptic N
est, w

ith the 10’’ of TV D
inner Education dancing betw

een the genres.G
avin

M
aycroft, runner of O

M
A333, w

as organizer of legendary M
other events dedicated to the w

orldw
ide alternatives from

 folk to noise, m
anaging

som
e of the key band in Sw

eden like InvaderAce, M
unnen, Saigon... Also, he often D

J’s in plenty of the best dance halls in tow
n, spinning vinyls

that w
ork both for thirsty ears and charged bodies. This brief interview

 is a peeks into this colorful w
orld of tape consum

in
g and w

eird frequencies...

W
elcom

e G
avin... how

 are you doing these days?
I have absolutely no idea

H
ow

 did you com
e up w

ith the idea of starting a label in Stockholm
? D

id this city inspire you?
W

ell the scene certainly did as I w
as happily surprised to find tapes at D

IY gigs w
hich eventually lead m

e to selling on som
e

stuff I ordered
from

 other labels and then launching one m
yself. Tapes had never gone aw

ay for m
e so it w

as nice to see a different generation being into
them

. I w
anted to be able to put out som

e bands I believed in and m
aybe help them

 on their w
ay and also to continue w

orking w
ith all these

am
azing artists I knew

 from
 doing the posters for the gigs I booked. I’d hoped the short runs w

ould just about break even, allow
ing m

e to keep
going for a w

hile, but it actually did m
uch better than that. 38 releases later, tw

o w
hich w

ere vinyls, and 400
0 tapes have been sold som

ehow
.

C
ould you take us through the general steps that m

ake a O
M

A333 tape see the
light?

W
ell they can happen in a variety of different w

ays but Iguess m
ost often it's a case of m

e asking a band or m
usician if I can put out som

ething of theirs. Either I'm
blow

n aw
ay by a gig and thats m

y w
ay of expressing it or I've already had years of faith in w

hat they do and w
ould like to be

a part of their near future. C
ouple of

tim
es I've been happily surprised by being asked to release

an album
, like Ela O

rleans or Jason U
rick, or have m

ade sure that som
ething gets reissued that I enjoyed,

like the older Kraus album
 or the Am

os and Sara vinyl (together w
ith Sing a Song Fighter). For the m

ix tapes it's alm
ost alw

a
ys been a case of m

e trusting a m
usician

w
ho I know

 has great taste and an eclectic collection of m
usic. A big part of the fun is finding the right artist for the rig

ht release and the artw
ork is usually a nice

collaboration betw
een the three sides.

R
ecently O

M
A333 celebrated

its 5 years of activity at Landet w
ith concerts by M

ax Park and C
heap Im

itation. Tell us som
ething about the three

tapes released for the occasion…
C

heap Im
itation cam

e m
y w

ay via friends of friends in G
othenburg w

ho liked m
y label and got in touch. The m

u
sic has all this throbbing dubby

panning echoes and ghostly, subtle drum
 m

achine beats snuck underneath the vocals and rem
inds m

e a bit of Throbbing G
ristle,G

erm
ain H

ubert
Ales or The Flying Lizards w

eirder stuff. Som
ehow

 they got the ok to use a M
ogu Takahashi artw

ork for the cover too.

The spilt is debut releases by Karl Sjölund and M
ax Park, w

ho are both m
usicians I go w

ay back w
ith and have booked tons of their bands. The Kral side,

Ascending Ascensions, are bits and pieces over the last few
 years w

hich
have a lovely flow

 to them
. I described one as sounding like a lonely Japanese

billionaire in his m
ansion filled w

ith electronic toys m
aking sounds for his cats. C

om
parisons; Peter W

estheim
er, Patrick C

ow
ley, R

yuichi Sakam
oto.

M
ax's side, C

ollages IIis full of the glorious crackle and fuzz of dust, w
ith broken pianos dissected and forcing the listener to w

onder if he dragg
ed the

strings out and played them
 as they burned. Sim

ilar artists; Broadcast in the W
itch C

ult tim
es, ZN

R
-Barricade 3 and D

elia
D

erbyshire. The body print
and cover w

ere designed by a new
 star of the Stockholm

 art scene M
ary Furniss.

An Aw
kw

ard G
uest is by Estonian Kristin R

eim
an under the nam

e M
an R

ei, w
ho sent m

e an em
ail w

ith her m
usic and I instantly fe

ll for it. At that stage I
w

as only planning on releasing just the tw
o tapes to m

ark the five years but I'm
 proud and hum

bled to say that she w
as inspired to create 10 new

 tracks
for this tape in a super short period of tim

e, w
ith only Trikdyti being slightly older.

I hear shades of Ela O
rleans or D

eath and Vanilla in her beautifully m
elancholic m

usic, despite it all being very
m

uch of her ow
n. H

um
m

ed m
elodies either encourage in or chase aw

ay other synth lines, often overlapping in
a w

ay that feels very natural. Sections pulse w
ith insom

nia but the type thats som
ehow

 w
elcom

ed, like the
soundtrack to a very late night w

hich provides som
e creative use. Som

etim
es it’s nice to get lost and

unnerved in a m
aze of w

hispering w
alls. The cover w

as designed by the genius Leif Ellgren and I'm
 very

glad he agreed to share som
e of his dark m

agic.

W
hat do you think about the contem

porary experim
ental m

usic scene in Stockholm
 and w

hat are som
e of the

bands and realities you w
ould recom

m
end?

The bookings of Am
 Popoli, Kroch and M

aternal Voice
are w

orth closer inspection. Venues such as
Fylkingen, R

önnells and Pygm
éteatern are providing spaces for the good stuff to flourish. Also John

C
hantler’s Edition Festival for O

ther M
usic is a yearly treat and the upcom

ing one, February 7th to the
10th, w

ill be no different

W
hat is the use of a tape label and D

IY in general now
adays?

Fucked if I know
 the answ

er to that.

Thank you G
avin. Anything else you w

ould like to shout out to C
O

dA readers?
Support the scene, buy m

y tapes, com
e to the w

eird gigs
as you need to know

 it’s not enough
to appreciate the fact that they are happening.

You can check the full catalogue of O
M

A333 at om
a333.com
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